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The magazine
With 142,000 readers nationwide, Art Quarterly is one of 
the most respected and valued magazines on art in the UK. 
It provides insightful and accessible content and comment 
on art and artists, galleries and museums, and the works they 
show and hold in their collections, inspiring readers to see 
more art more often.

Published four times a year by Art Fund, the national charity 
for art, Art Quarterly is one of the essential benefits of 
becoming an Art Fund member.

Each issue looks forward to what’s happening in the coming 
months around the UK and beyond, and comments on cultural 
events and issues. It includes in-depth features, interviews, 
conversations, exhibition previews, book roundups, collector 
profiles, news and opinion by writers, critics, commentators 
and experts in the field, as well as information about works of 
art that the charity has helped museums and galleries add to 
their collections.

Readership/audience
	– 142,000 readers nationwide – a well-educated, informed 

and articulate audience who actively enjoy seeing and 
collecting art, and visiting galleries and museums

	– 88% of readers visit cultural attractions five or more times 
a year

	– Readers are interested in a wide range of art and design, 
plus books, theatre and cultural events, travel, and equities 
and investments

	– 64% of readers live in London and the South East and 36% 
live across the rest of the UK

	– 64% of members are aged 26-65, 17% are 18-25 and 19% 
are 66+ 

	– 58% of members use Art Quarterly to plan visits to 
galleries, museums and historic houses

Distribution
Art Quarterly is mailed directly to the homes of Art Fund 
members in the UK and internationally. It is also distributed 
to high-level arts donors; museum and gallery directors 
and professionals; and companies, including architectural 
practices, fashion houses, financial services and 
creative industries.
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Louise
Giovanelli

Artist and
alchemist

Ellen Mara De Wachter
speaks with the artist
whose luminous canvases
convey the magic, mystery
and materiality of paint.
Portrait by Gary Calton

10.AQ.Winter24.FEA.INTERVIEW.GiovanelliHS.revise5VRFINALse.indd 2910.AQ.Winter24.FEA.INTERVIEW.GiovanelliHS.revise5VRFINALse.indd 29 13/11/2024 10:4113/11/2024 10:41
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Natalie Cubides-Brady that explores
Morris on screen. It stitches together
nearly 200 clips fromfilm andTVshows
inwhichMorris designs are present,
fromwallpaper and furnishings to clothing,
posters and notebooks.Thatwill be
screened in a living-room-style space
withMorris prints on thewalls and a
playable doll’s house filledwithminiature
Morris designs.We’re trying to have fun
with this showwhile also encouraging
people to think about the objects they
surround themselveswith.

DT:WhatwouldMorrismake of all
thesemass-produced objects covered
with his designs?
HG:Morriswas interested in the
democratisation of good design so I think
that hewould love the fact that hiswork
is sowidely available. But hewould object
to our throwaway culture and its
environmental impact.Hewould also
be really concerned about poorworking
conditions and the exploitation of people
inmanufacturing.Our exhibition is
a celebration ofMorris today, but it also
raises questions aboutmass production,
capitalism and globalisation.

wmgallery.org.uk
Free to all, 10% off in shop and caféwith
NationalArt PassNationalArt Pass

more andmore on the high street – on
obvious things like umbrellas and tea towels,
but also on shopping trolleys,mobile-phone
cases and sportswear.His patterns are
increasingly found in all kinds ofweird and
wonderful places, sowewanted to explore
the impact and legacy of his ideas in today’s
world by gathering together a cornucopia
of objects decoratedwith hiswork.

DT:What public donations haveyou had?
HG:We’ve had all kinds of brilliant objects,
from a carrier bag full of Morrismugs and
a pair ofwellies to someone’s tea-towel
collection and chopsticks decoratedwith his
famous StrawberryThief pattern.We’ve also
had unique items, such as a pair of beautiful
hand-embroidered bride and groom
wedding outfits lent by a local newlywed
couple.New things have been coming in
every day,which has been really exciting,
but nowwe’rewonderingwhere to put it all.

DT:What objects from the gallery’s
collection areyou including?
HG:We’re going to be displaying some of
our brilliantArts and Crafts furniture along
with tableware and crockery, andwe’ve got
lots of beautiful fabric and embroidery.
We’re also showcasing some of our classic
Morris drawings and revealing some of
hismanufacturing processes, including
originalwooden printing blocks.

DT:What are some of themore unusual
objects decoratedwithMorris patterns?
HG:One ofmy favourites is a seat fromHMS
Valiant, a British nuclear submarine thatwas
in service for 30 years from 1966. It’s covered
withMorris’TudorRose fabric supplied by
Sanderson,whichwas a design usedwidely
for Royal Navy submarines.Another is a
shopping trolley printedwith anAI version
of aMorris pattern, it’s really garish but
brilliant.Morris is big in Japan andwe’ve
got a beautiful Hello Kitty fabric design that
reinterprets his StrawberryThief pattern.

DT:WhyhaveMorris’ patterns remained
so popular through time?
HG:Morriswas an accomplished designer
who believed in doing thingswell. His
work still stands up today because it is
so beautifully executed.There’s also a few
historical moments that have contributed
to its enduring popularity: itwent out of
copyright in 1964 and becamevery popular
in psychedelic London; LauraAshley
brought it back into fashion in the 1980s
and, in 1996, on the centenary ofMorris’
death, theV&Aheld a large exhibition
of hiswork and started stocking a lot
moreMorris-related products in its
shop, as did the National Trust.

DT:What else shouldvisitors look out for?
HG:Wehave commissioned a film by

Above: chopsticks with
Strawberry Thief design;
left: Roberts radio; right:
Nike trainers, both with
Willow Bough design
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MorrisMania
12April to 22 September
WhenWilliamMorris (1834-96)
pioneered newapproaches to design
andmanufacture in themid-19th
century, he could neverhave imagined
that hisworkwould be enjoyingmass
appealmore than 150years later.The
enduring influence of his designs
in popular culture is the focus of the
WilliamMorris Gallery’s upcoming spring
exhibition ‘MorrisMania’. Celebrating
thevast arrayofmodern objects adorned
with theArts andCrafts designer’s
instantly recognisable patterns (aswell
as the gallery’s 75th anniversary), itwill
also include objects donated or loaned by
the public.DavidTriggfinds outmore from
the gallery’s director,HadrianGarrard.

DavidTrigg:Whatwas the starting point
for the exhibition?
HadrianGarrard:Acouple of years ago
I started noticingMorris designs appearing

William Morris Gallery, London

A pioneer
of pattern

6 Spring 2025 Art Quarterly
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Right: Japanese
waving cat; below,
left: shopping trolley,
both with William
Morris Strawberry
Thief-inspired design

5.AQ.Spring25.AGENDA.Previews.01cFINALsc.indd 65.AQ.Spring25.AGENDA.Previews.01cFINALsc.indd 6 12/02/2025 12:2212/02/2025 12:22

Art Quarterly Spring 2025 59

©
20
23
CH
RI
ST
IE
’S
IM
AG
ES
LT
D.
©
AS
HM
OL
EA
N
M
US
EU
M
,U
NI
VE
RS
IT
Y
OF
OX
FO
RD
.C
OU
RT
ES
Y
CH
AR
LE
S
DI
CK
EN
S
M
US
EU
M
.P
HO
TO
:T
HE
BO
X,
PL
YM
OU
TH

Jonathan Ruffer
grants update
Recent recipients of Jonathan
Ruffer curatorial grants, which
enable UK-based museum
professionals to fund travel and
other activities supporting their
collections-based knowledge,
include: Amy Tobin, curator of
contemporary programmes at
Kettle’s Yard, Cambridge, who
travelled to New York to meet the
artist Candace Hill-Montgomery,
ahead of the exhibition ‘Here Is
a Gale Warning: Art, Crisis and
Survival’ (see page 16); Kaitlene
Koranteng, archivist and
engagement producer at Iniva,
London, whose research trip
to Ghana helped expand the
accessibility of the organisation’s
archive collection; and Melissa
Gustin, curator of British art at
the Walker Art Gallery, Liverpool,
who made research trips to UK
institutions while developing
an exhibition on JMW Turner.
artfund.org/ruffer

Art Funded by You
launches online
A new section of Art Fund’s
website now showcases a
selection of some of the most
significant works of art and
objects that Art Fund, through
its members and supporters,
has helped UK museums and
galleries to acquire since its
founding in 1903, alongside a
wider archive of more than 18,000
acquisitions, gifts and bequests.
artfund.org/art-funded-by-you

Two portraits of
Dickens on display
Two highlights of the exhibition
‘Dickens in Doughty Street:
100 Years of the Charles Dickens
Museum’ (to 29 June) were
acquired for the museum with
Art Fund support in 2019. Samuel
Laurence’s chalk and pastel
sketch of the writer from 1837,
when he was living at Doughty
Street, is on display for the
first time, alongside Margaret
Gillies’ 1843 portrait, which was
lost for 174 years before being
found in South Africa in 2017.
dickensmuseum.com

Film commission on
show in Sheffield
Art Fund has supported the
commission – by Film and Video
Umbrella, Site Gallery and
Wolverhampton Art Gallery – and
acquisition by Wolverhampton of
artist Rhea Storr’s two-chapter
film Subjects of State, Labours of
Love (2024). Presented as an
immersive installation at Site
Gallery, Sheffield (to 25 May),
it focuses on organisers from
Wolverhampton’s Black/
Caribbean community from the
1980s to today, and the Sheffield
and District African Caribbean
Community Association.

Below, right: Samuel Laurence,
Sketch of Charles Dickens, 1837;
below: Robert Wallace Martin,
Large Anthropomorphic Crab, 1880

raise the remainder through
contributions from generous
donors, grant applications and
a public campaign.

For Jennifer Sliwka, Keeper
ofWesternArt at theAshmolean,
acquiring thework became a
personal campaign aswell as
a public one.As a Renaissance
specialist, she could see the
remarkable opportunity to add
awork of both exquisite beauty
and rarity to an outstanding
collection of Italian art. ‘Iwent
to the director and said, “I think
this one is for us”,’ she says.
‘That seems audacious, but this
painting has that kind of power.’

For Sliwka, the significance of
The Crucifixion lies in its complete
representation of the artist’s
originality and skill from a date
so early in his career. ‘If you
knowFraAngelico, you can see
this is alreadyhim,’ she says.
‘He paints the Crucifixion over
and over again in the 1430s, and
it’s essentially this. He’s already
figured out somuch.’While the
gold ground and lapis lazuli of
theVirgin’s cloak are common
elements in paintings of this
period, Sliwka points to the
three-dimensional quality of the
figures beneath the cross and
the portrayal of their emotional
responses as the revolutionary
developments in thework.

In particular, she singles
out the figure of St John the

Evangelist and specifically ‘the
sophistication of his turning
head and disappearing profile’.
Scholars have suggested that
at this date FraAngelicowas
absorbing the lessons of new
sculpturalworks in Florence
byartists such as LorenzoGhiberti
and Donatello.The other
revolutionary element is in the
crucifixion itself,which is shown
head on rather thanwith a
shadowdown the side of the
cross aswas the convention of
the day. ‘It beautifully positions
you as the devotee, in front and
looking up,’ explains Sliwka.

Now that the painting
has been acquired for the
Ashmolean, it can be seen at
themuseum alongside a later
triptych of theVirgin and Child
attributed to FraAngelico and
his assistants, andwill be an
invaluable research resource.

This is only possible thanks
to everyone getting behind the
campaign, includingArt Fund
and itsmembers. ‘This incredible
picturewas in a private collection
for 200 years andmight have
disappeared abroad,’ says
Sliwka. ‘Now it essentially
belongs to everybody.That’s
a beautiful thing.’

AshmoleanMuseum,Oxford,
ashmolean.org. Free to all, 50%
off paid exhibitions and 10% off
in shopwith National Art Pass
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Funding art

Saving
a special
painting
The impassioned
campaign by
theAshmolean
Museum to secure
a rare FraAngelico
for the public
was amission
thatArt Fund felt
equally compelled
to support,writes
Marcus Field

Funding art

Right: Fra Angelico,
The Crucifixion with
the Virgin, Saint John
the Evangelist and the
Magdalen, early 1420s;
facing page: The Virgin and
Child with Angels and a
Dominican Saint, 1450-55

FraAngelico (c1395-1455) is one
of themost revered Renaissance
painters, so itwas a cause for
celebrationwhen theAshmolean
Museum inOxford announced
late last year that it had acquired
one of his important earlyworks,
after a successful campaign
raised £4.48m to buy the picture
from a private UK collection and
halt its export abroad.Art Fund,
with a contribution fromThe
Wolfson Foundation, is pleased
to have been amajor contributor,
providing a grant of £400,000.
Enabled by the support of its
members through the National

Art Pass,Art Fund has runmany
successful campaigns to save
signifiantworks of art, but in
some cases, supporting existing
campaigns iswhat is needed.

Titled The Crucifixionwith the
Virgin, Saint John the Evangelist
and theMagdalen, the picture
has been dated to the early
1420s,when FraAngelicowas
at the beginning of his career as
both a painter and Dominican
friar in Florence.There is no
record ofwho commissioned
the painting,which is a small
devotional panel of egg tempera
onwood.At some point in the

19th century, it entered the
collection of the 2nd Lord
Ashburton in England, and
from there, throughmarriage,
it passed into the hands of the
Marquess of Northampton,
where itwas attributed to the
school of LorenzoMonaco.
It passed bydescent in the
Northampton family, and, in
1996, itwas reattributed to Fra
Angelico by the art historian
Francis Russell,who identified
the ‘unambiguous expression’
of the artist’s personality in the
tender representation of Christ.

In 2023, Christie’s sold the

picture on behalf of the current
Marquess of Northampton, and
only a temporary export deferral
recommended by the Reviewing
Committee administered byArts
Council England prevented the
work from leaving the country.
At this stage theAshmolean
became alerted to the possibility
of entering negotiations to
acquire thework, a dream that
camewithin reachwhen its
chairman, Lord Lupton, and
benefactors David andMolly
Borthwick pledged to donate a
significant portion of the £4.48m
price.This left sixmonths to
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Opinion

Can we prove
museums are
good for us?
Scientific studies have
shown that directly
engagingwith art and
culture can have a positive
effect on ourhealth and
wellbeing, says TonyWoods

Manypeople love going to an art gallery
ormuseum, but there are also thosewho
engage lesswith art and culture, andwe now
know that thismeans they could bemissing
out, formany reasons.Howwe experience
art in such spaces is, of course, unique to
each individual, but somethingmust be
going on in our brains that is also universal
– something that is the essence of being
human.The science behind viewing art
consistently demonstrates the same positive
effects on our state ofmind, nomatter
whowe are.Art is a uniquely human activity,
and the human brain has evolved sowe can
appreciate the aesthetics of art.Art is also
a communication system between artist and
viewer.Humans have feelings and emotions
that language cannot communicate, hence
our need for creativity and appreciating art.
Inmy role at King’s College London, I am
privileged to teach science andmedicine
undergraduates –manyofwhom are
initially puzzled as towhy they are having
a lecture on arts andwellbeing. I often
start by asking: ‘What dowe knowabout
the earliest signs of human activity?’
Cave paintings is always the first answer.

So,what happens to uswhenweviewart
and go to galleries andmuseums regularly?
Firstly,wewill undoubtedly exhibit an
emotional response.Thismaybewonder,
pleasure, happiness, nostalgia, or sometimes
even sadness or despair. Having said that

everyone’s response is unique, studies also
showa surprising amount of correlation,
with similar reactions to specificworks
of art.Wemay also have a physiological
response – our heart rate and blood pressure
may fall, our stress hormone (cortisol) levels
maydip. For regularvisitors theremaybe
a social and behavioural response. For
example, over time, it may reduce loneliness
and isolation and that improved feeling
ofwellbeingmay encourage other lifestyle
changes. From a scientific point of view,
there is a lot to untangle.

One notable recent studywas conducted
at theMauritshuisMuseum in the Hague.
A team of researchersmeasured the
participants’ emotional responses to viewing
fivemasterpieces in themuseum collection,
one being JohannesVermeer’sGirl with a
Pearl Earring, and comparing the effects
with also viewing prints of the pictures in
the same setting.One of the things they
found (via recording brain electrical activity)
was that viewing the original artwork
generated an emotional response 10 times
greater thanwhen the same people viewed
the print – evidence that there is no
substitute for seeing the actualmasterpiece.

A study at UCL in London byDaisy
Fancourt andAndrewSteptoe (both experts
in behavioural science and health) involved
a cohort of adultswhowere over 50 years
old. Participantswere interviewed every two

years over a 14-year period (2004-18)
to obtain health and lifestyle data.The
researchers found that during that period,
out of 6,700 people, 47.5% of thosewho never
engagedwith the arts died, 26.6% of those
who engaged infrequently died, and only
18.6% of thosewho frequentlyvisited
art galleries andmuseums died.Of course,
manyother factors, including sickness
actually preventing visiting could be at play
here, but evenwhen the datawas corrected
formanyof these, the frequent visitors
still showed a 14% lower probability
of dying during the 14-year period than
the infrequent group and a 31% lower
probability than thosewho nevervisited
galleries ormuseums. In a different study,
the same researchers found that adults
over 50who go to galleries,museums
or the theatre once amonth ormore have
a 48% lower risk of developing depression
over the following decade.

Although these studies prove an
association and not a causation,meaning
that there can be no guarantee that going
regularly tomuseums and art gallerieswill
addyears toyour life, it increases the evidence
that it can certainly add life to youryears.

DrTonyWoods is a physiologist specialising in
arts in health research and implementation and
manager of King’s College London’s SHAPER
Programme, kcl.ac.uk/research/shaper

Left: a heat map based
on eye-movement
analysis shows the
‘sustained attention loop’
in Johannes Vermeer’s
Girl with a Pearl Earring
(c1665) identified by
researchers in the Hague
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Culturewithin reach.
For everyone.

Vincent Van Gogh (1853-1890) Self-Portrait with Bandaged Ear (detail), 1889. The Courtauld, London (Samuel Courtauld Trust) © The Courtauld; Alexander Lieberman, Iliad 1974-76. Courtesy of Storm King Art Center; Installation view: REDWHITE BLUE ArchWeave, Memoir in Neon; YARD Architecture
Studio, 2024; Courtesy of Tai Kwun.

Bloomberg Connects is your
guide to arts and culture—free
for all. Explore immersive content
anytime, anywhere. Organizations
partner with us to reach new

audiences and showcase their
works. Arts enthusiasts can
discover over 850 cultural spaces
worldwide.Download now to
dive deeper, onsite or remotely.

Tai Kwun, Hong KongThe Courtauld, London

Storm King Art Center, New York
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Mywork is focused on non-
representative Black figuration.
I’m interested in theways Black
culture expands and links to
African history, art history and
contemporary craft as opposed
to the European fine art canon.
Black bodies and Black female
bodies remain hyper-visible and
stereotyped inWesternmedia,
andwhile traditional African
sculpture reveres and platforms
strong, voluptuouswomen
with protuberant eyes, these
features seem to be currently
desirable forwhitewomen too.

The exhibition at TŷPawb in
Wrexham,where I grewup and
recently returned to, responds to
these experiences and contexts.
It connects to personal feelings
of hyper-visibility, particularly
my time inWelsh-language
education during the 1990s,
when therewasn’t a big Black
community aroundme that
wasn’t family. ‘Allanol’, in its title,
means ‘external’ or ‘exterior’ in
Welsh, linking to this ‘otherness’.

Mymum isWelsh, andmy
schooling emphasised creativity
through aWelsh lens, including
craft, folk dancing and poetry.
Around our homewereWelsh
textiles – blankets and proggy
rugsmade using latch hooking
to pull scraps of fabric through
canvas.Thewomen onmydad’s
side are seamstresses.Mydad
is Fante, the ethnic group from
Ghana’s coast, and our biggest
cultural export is Asafo flags,
figurative textiles that came into
use asmilitary flags in the late
17th century, blending European
heraldic imagery andAkan
myths, legends and proverbs.
These appliquéd textiles tell a
story, andworking in thisway
comes naturally tome. I picked
up the importance of the figure
from the visual language of the
WestAfrican artwe had at home,
where I translatedwood into
drawings and textiles.

Itwas obvious the European
art history I learned at school
wasn’t for or aboutme. I didn’t
see any representation ofwho
Iwas as a girl or a Black girl, a

mixed-race girl or a person from
a non-European background.
It didn’t resonate.Avisit to the
American FolkArt Museum in
NewYorkwas a turning point.
I saw jug heads, ceramic vessels
from theAmerican South,
combining traditional African
artwithmaterials people in
slavery had access to, and clear
links toAfrican visual language.
After 2020 therewas a big push
frommuseums and galleries
to collect art fromBlack and
minority ethnic artists, to rectify
their historical sidelining.That
has continued inmany, but not
all, places. I’m honoured to have
mywork in collections including
theWomen’sArt Collection, the
Whitworth inManchester
and GlynnVivian in Swansea.
Havingwork recognised by
institutions feels important.

Punch-needle embroidery
wasmy starting point in terms of
technique. Eachworkwasmade
completely byhand, and this is
significant because of the special
connection between the brain
and the hand; it’s non-linear and
organic.The tools that I use have
limits and offer a certain amount
of controlwith every stitch, and
so aworkmight end up quite
different towhat I envisioned.
The process is repetitive,

meditative, almost hypnotic. I
love antique rug-making tools.
I have anAirlynemade in nearby
Abergele, and I’ve used a 1970s
Danish hand-tufting tool called
a Danella,which Imodified. Last
year Imadeworkwith an electric
tufting gun for the first time. It’s
somuch faster, but I destroyed
it because Iwasn’t enjoying the
process at all. I’m a craftsperson,
and usingmyhands is part
of thework’s context.

‘Allanol Always’will include
some purely tufted portrait
works. I’m also collaborating
withmypartner, Stephen
William, tomake small, stand-
alone sculptures and large fabric
collages using hand-tufting
techniques and appliquéwith
different Ghanaian fabrics, old
clothes and leather handbags,
and fragments of theworks that
I destroyed.This experimental
approach ismore sustainable
and putsmuch less pressure on
mybodybut the connection to
my subject remains the same.

‘Anya Paintsil: Allanol Always’,
11 July to 25 October,TŷPawb,
Wrexham. typawb.wales, free
to all, 10% off in shop and café
with National Art Pass

Interview byAnneka French.

Born inWrexham in 1993,
WelshGhanaian artistAnya
Paintsil is best known forher
experimental textileworks
that drawonWestAfrican art
and craft traditions, alongside
techniques learned in her
childhood, such as embroidery,
appliqué and rug-making.
Forherupcoming exhibition,
‘AllanolAlways’, atTŷPawb,
Paintsil is creating a newbody
ofwork that referencesWelsh
folklore and includes a series
of freestanding sculptures.

First person
Anya Paintsil

‘I’m a craftsperson, and using my
hands is part of the work’s context’

Anya Paintsil, I Am a One Man Band, 2023
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